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Since 1989, Detroit Techno collective Underground Resistance

have been locked in a struggle against the global forces of Capital
corroding the social fabric of their city. Breaking cover for a
rare interview, founder ‘Mad’ Mike Banks discusses their methods
of electronic warfare and UR’'s ever-proliferating cells — Drexciya,
Punisher, Suburban Knight, DJ Rolando, Universe 2 Universe and
more — through which they have taken the fight from Motor City USA
to the stars. Words: Mark Fisher. Photography: Daniélle van Ark
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“I believe that if you put
your ego in front of the
music, then the people
trying to listen to the
music can't hear it, they
just listen to your ego”
— 'Mad’ Mike Banks
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Kark “Vintaga Futera” Topler and Stavia Son of The XXens

e Detrolt wos the oniy place in the world
were mada in that kind of abundancs,
but now it's a more global game and they foce really
% compatlon o grest uto makor fom ot
overthaword st ke vradoce
ronic

e 0 e your aritory only, now i sharsd
Mad Nk Banks isdesribing the urrent
aconomic an culural conditions in Dato
teking o i The Figue whare Und ond
Resistanco- i group, esord labe,caloctivs ond
e s s e

des now - aré 8pposring as prt
of the sprawring TodaysArt festival that has tsken
averthe sity.

Socuring the interviow wee a gruelling trial of
faith, involving missed mails, late night phone calls,
postponements and s rearrangad trave! tinerary.
My innate paranaia intensified by sleep depriv:

1 had Begun to imagine that | was heing subjactos
10 8 programene of UR psychological warfare. s this
What anyone Who gets to pack behind the curtain

10 366 UR's sorcerer supreme must endure,
Woncared? 5o s notsurpriivg et wih Mad ike

for ey two d

00n 32 Banks starts talking, thera’s no-

question that my faith has baon rewarded. Mad Mike
enginear of collectivity, sonic and political theorist

and techgnosic televisianary - is an vloquent

and moving advecate of a position that the PR

Griven eynicism of consumer culture would ko to

impacabl pessionce and el constant mutar.
The labol ha:  boast o strong
o= logendary eiapanidant mprini ke Facicey ané
Fough Tiode It s us eoasad UR-071an shows
o s ofguing genty it e good g
O the face of it The Hogue - with its
bl tbio b il ol b
m an add place for an encounter with
UR 14 happon bt Deteort Techno has shays becn

throo schoolirionds, Derrick May, Kevin Saunderson
and Juan Atkins - built a futuristis rhythmis sound
from synthpop componants that had baen designed,
d, in Europe.
of Dotroit’s secand
wave, but they have always been evangelical about
the importance of the first wavers. “| made a litle
bullshit museum, | got Juans sequencers, Kevin

from The Avengers, is one of many borrowings from
Marval Comics in the UR universs) and Jo

ruthlosaly subtractive sonic stratogy. 19325
Punishor” - 2 typical early track, and yet anather

Semtember 907 (1871 o righls v 2. B3 e, Bo'Son Jonm
¥iT11as Pope (iust sean) atlantis, Feteban o B,

uan Ak

Marve

s perfcily named,since UR's

The song form was deleted,
and the abstraction facilitatad by the use of
electronic machinory was ambraced and accslerated.

v rof son
lons! more consommately thee S0¢ Undergrand
Rosistance. Eshun's claim (in his 1998 book Mare
Brilant Than T sound bocame
o i mpersanal he osiensily
tsurmounded and packaged

was nowhars more starkly apparent then on the
arly UR records: although the tracks themselves

ware largaly devoid of sny varbal sontent, they wers

part of a densely consistent mythscaps

121l ‘Ho Chi Mih' Chip” from the 199
EP Efecuaaic Warare s one o the mos! delicious
examgles) referred ta an ongoing science fctional
war in wmcy.wnmenwnmm by listening
0 the recards. By contrest both with the passivity
mposad upon che fistoner by trad Mot madia and
the pallid ‘interactivity’ offered by New Media, UR

participation. The quastion "Wha is URY answars
teolf. You aro UR, as caon a5 you are involved

The rolationship batween poltics and the sound was
eft oceult, something for listeners to figure out for
thomzslves, Kodwo Eshun st UR's silont staalth in

URfscinatng polcaly was thai e it 1o
10 issue any exhartations o
instructions. Banks made an anti-egoistic ethie out
of Techno's anonymity, refusing 1o be phatographed
¢ 5 play the PR gama secarding to th media's
personalising rules. “I learned not to describe
ything snd ust lava i
shape and no form;” he explains. ° think thats what
peaple really snjoy about UR, they gt to paint their
‘own picture. We might just make the canvas for them
with the record, and in thair mind they paint the
pisture and that's ons of the reasons we sold for sa
fong, We just wen faceloss, There was nc reason for
you 1o know what we lock like, you just senc
more on what the sound was.
ofsesmied, photie s 4 ooy i e
ana for many years | don't give th
Intinet, cellphane - pesple take pictures of me,
1ho ahits il over the Inema. | figure, wel, Nopotully
the people willstll have same hanour, and honaur
to b 508 in front of my musie | belo
that if you put your eqo in frant of the music and
lscs it in front of the speaker, then the people trying
an't hear your music, they just

ke watar: clasr, with no

at trate

hen fva

made that track | can't remember nathing, 1t was &

ytan (st sanr). 4w

o week bl The st was moving thiough s
and when | 9ot through, it wi
Many times I piay in church and a5 3 keyboard
everar gt playes, o bosy peves, U dacark
tmes when propl nchurch
g come

hesivisde i bty
In fact, you know the bass pedal on the organ? |
thrags haveroubla it . hevstocck i ant
play the bess.

Sor vt ook eyt ot o v,

come whon you mate a track, the question then
becomes, 'l it really you making the irack?” So again,
s difficult 10 tako crodi for some of this stufl some
of th

He nods enthusiastically when | say that 1% the
same with wiiting. “Ive talked to a ot of artists,
pintrs and hoy ay that hopoit somos whan
they get i1, and they just start doing it. Many
we say ek et e all i an 30y
but the truth of the mattar ic, why shauld you put
yoursalf in front of your music? As human beings,
pecpla got & lot of fauits - o guy might ke girls too
young, or be into smoking, gambling, drinking - but
Your work, or your art, or whataver pazses through
ou, your cantribution, it lasts way longer than the.
human does. Besthovén and Bach, the music has
outiived their physical being, so they would have
foan  fos! ot thet sl i of . bacause a2

vou're frail, but your work
Humarity for
deap, it's stll there. People are still puting their
Rands o ok that was dono wh knows hov.lony
Thora's 3 numbar of raasons

was oneof the.

Instead of pursting the dll demystificatory
Wil anidoyson s et

od
Charsciers could comenimale with smils frm
mythology and history. Bonks appre
quiekly the potency of what capitalists call ‘branding
ans-substentiation of
things by signs - and developed UR as a counter-
brand tht embraced, rather than decrisd, the power
of the logo. Acordingly, UR have ahways been
somioticall mmaculate: thl Fairs, th bost
knawn of which features the skull-with-bullet teeth
Punisher logo piratad from Marvel, are perh
better recognised than any of their records
ISty ] A Haaa i 98 g part of

UR? Banks enthusss. “He's a conceptualist, he's a
et el n arit and | ik fot o fh e
e looked st s ax' Bumeh of charatrs, 50 cFarer
but maybe unitad by | 1, stronge music.
Sl e s o o et s ek

1 o id o was ol mocth
o s et e

ot Ho

“ald Progrossive rock albums, Rush, Yes, Lenny Whits
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“Somebody in Detroit public
schools figured the kids
needed to see some real shit,
so they have these morgue
tours, where the class get
to see all the fresh kills.
For the kids who have that
blingy, bally approach, that
shit wakes them up real
quick” — ‘Mad’ Mike Banks

sl Th Astro Pirstos, Juan Luc Ponty. Thess
great records, because they (00K Yo Gn & musical
journay. [Chick Corea's] Raturn To Forsvar sways
did that, the Romantic Warrior” When | suggest that
with their lows for comics, Prog rosk and
synthpop - are a dresm for white geeks, Banks
responds that if they “listened to music that | guess
i other places woule ba considares gesky musie,
whateve” thatwas down {0 he guy
id the Blugprint for Detrait Techno,
Elacaiing Mojo. Mojo was 8 Vatnam wervatean
dio man in Vietnam, he did DJing for the
traops, and thats where he lesrned all the different
types of music from around the warld, end when he
gat back from Vistnam, he braught that ta Detrait,
that perspective, 50 we ot to hear Progressive rock

. George Clinton, ol these great
Synth artists that usad synthasizers for bassiines.
1thought it was happening all over the country, but
of course it wasn', it was osly happening in Detroit.

2007), | think he ended gang warfare in Detroit with
‘ane band. A Iot of guys will know what I'm talking

“Rock Lobstex". Truthfully, you can't be 100 much of
ough guy whils daing the rock lobster™
UR realised that there was ltle point in exposing

10 dlagram the way in which social reality as it s
experienced is a second-order effect of mare obstract
procassas: a war batwesn programmers and fugitives,
between overgraund normality and underground
grosis, between & history iven o
and explaitation and an empty future waiting to
be populated.

UR sarta at the nd of 10 1563, 10 vy

ment wehen the End of History was being
Prodsimed, They immediateh uncderetood et
when the Cold War ended, political struggle would
gat aven colder and cultivated an estranging.
slianating distance. As the dyadic spectacie of the
ideological war between the US and USSR power

o 10 9108ty
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Some of my baseball players, they re young, they'a

50 somo of them join th Marine Corps. | lose same
1o the strect

lose two thirds of them on the trip. I'm thinking
about not continuing coaching, bacause you lose
50 many of them?

Intarstellar Fugitives - which festures something
iike songs, albeit delivered in an Afrogermanic’
Keaftwerkian catatons - marked a turn away I
tha minimal Tachn it had been UR's tragemark:
they now callod their sound "high-toch funk® But the
baatless “UR On Mir” didn't sound very funky at ail
With it simulated radio wransmissions and
elactronic texturas, it imagines tha Detroit collactive

denames proliferate: Uninc
niators, Aguanaus. Theler s aply acletva

ackailla” updates and inflates the scenario of
Phutue's Acd classe ~our Only Frond” - cossing
52 desporic stalker hat il ake over you ife

rum-domingncs of

blocs gave way 16 the fll-5p
3 Capital that could now ciaim global reach, politics
was itself being disappeared: real soial antagonisms

Jould not be on postmoderni
monitors but behind smokescroens. and the militants
would bo whit Robert Hood called speciral nomacs’,
those adept at between the

ubiquitous

enioying this trip im:
parformanca for us, bacause all theze guy go back
and they tell stories 1o kids. "What's Norway like?"
Whats Holland like? ‘What's Jspan lia?’ Here's

this flow of information from guys who have really
been there,and now the dope man it so powertul.

mesh of Capital's worldide web.
1f1he End of Histary meant nothing to UR, it was
because they had never belonged 1o History in the
frst place. The cover of 1998's lntérstellar Fugitives
gllers theogend s 678" Teciog e crgae
back to the ounding but de-grounding &
ofsiavery, UR elong 10 the lsjonted tamperaity
vkt sl s faroed har e viam
abductian from the homeland. T

i my
They're alllike, - lsseaslyhopics
i T L e

more powerful than some drug dealer, an to the.

sloavenates 1o Intersteflar Fugitives insart slavery.

“R1 virus" that passes through human populations,
causing them to reject subjugation in favour of
collective auphoria

A b DN S T oo

Mony UR aperaives would eave the cf 1 become
intarnational DJs - the path followsd by Joff Mills:

guys are alweys on the road, I'm there. | hear all of
the now erazy fraaky st Like | heard Droxciya and
Ihought it was some of the weirdest space shit |

¢ heard nd, with the £onGEpts, | Was proud 1o
be able 10 iniroduce the world 1o Drexciya. | was.
thes rumbar of artists coming through there
~ Goratd itchel, Robort Hoad 1mesn.Fob prery
imuch invntod minimal music 0 o 1 concerned
s tsomeana like Rolando
Tenaincet um st successfl rack. “The Kighis
f The Jaguar’, 1999]. A friend of mine, whi 1d
originally ssked 10 be our B, ssid, Hey mas
got a wife and kid, | car't do it but | know this kid
that's D.Jing over in this it spot for $50 3 night”
And v saw s ability and his skil, and me and some
of the guys went to shack him out, 3nd Rolsndo was
really tight, 5o that's @ quy that we went out, heard
about, went 1o seq him and he was really impressive,
and I'm just glad that | could introduce an artist of
that ealibre off the label”

Staying in Datroit allowsd UR to persts a2 a
paternalistic presence in a city whose public spaces

of future for 4 Datroit youth that would otherwise ba
denied one. I Motown was the pop paralint © Fordist
car production. UR are the Techno sntidote to some.
of the ravages of post-Fordist capital. “On this tip,
the sx plaveris 13, on o thekeyboard iavers s
2, one of the d flaw on an
e oo Bonk eipitn TS <A s
what UR has been in the city, is 2 hope, and the young
poaple, its o groat opportuniiy for them... | iniroduce
2 lot of young people to this stufl. Mostiy | lose them,

[the X-Menn] neves

fpercussion. drums), William Pape [bass) a
Esteban Adame (Keyboards)], | docidad that Galaxy
was what it was ond the Universe is what it is right
0w, And their 19 years aid snd 23 yaars old
perspactives are different, young and bring really
Paw anergy, 5o 1 think the band has movad on”

(Duing, kayboards), Raphao! Morriveatfiors

Liva music is not a new venture for Underground
Rosistance. Eary on. Banks and Wil had played

10, yesh, thay
focal drug dealer but my man right there, ha just
back from Norway, you ain't even been 1o Colambia
where they make the cocaine.

power and gives someone doing something positive
more power:

populations snd the narmalisation of the capitaist
raality piciure. The fact that posimodern relativists
would treat Underground Resistanca's rhetoric of
‘electronic warfara” 2 just another sexy metaphor
allowed UR's operations ta continue in full view

of the programmers. But UR, firm farmalists, have
never been in any doub that the tonal qualities of
the sound have direst psychological and physical
&ffacts. uplifing dancing crowds from the dreary.
weight of worldiiness,

UR's oloctranic warfaro s aimod at deprogramming
a population addicted and stupefied by late
capitalismy's stimulus biitz. But ts incraasingly
difficult 1o raach the disenfranchised youth in Detroit,

entertainment indusiry, which is why Banks is so

pasitive about the ‘margua tours’ organiced by

some Detroit schools. “The kids are coming up with

this Blingy, bafly, perty b

on lfe;” he observes. “Nathing wiong uith that, but

You need a fitle balancs, S t
sehools must have figured that the tids need

ta see some real shit, 50 they have these morgue.

touirs, whar the class go down and ¥

s the fresh ills For the kids who have that blingy.

But they're 50 goad at scooping the bodies up that

they dor't be there long, 5o the effect ain't the some.
“Same of the Kids make it and some of them

dan's” he continues. *I lose some of them to the war.

UR's golties have never bean mersly gestural or
aspirational, becauso thay havo boen ongaged in the

togéther, " The way Jeff D,
ho's 50 good a6 a OJ, he can actually maka it an
sumant.Jolf wauld sa, "Mk un semvo hi

1l b

“would plo drum beas ond fhen 4 play 363 and

Basslings, and ho cantrolled my sequoncar with 4

09,1t wos crazy what we were doing back in the

arly 90s. Thers was prsssure: \Will you come and
play live, will you do this. will you do that, and
slly Got me up off my 858, and ho 54d,

“Come on, man, lats dothis. et’s play in Germany.

ot the Trasor club,

The ol bad part was that the Customs would
tear up my equipment, the 303 theyd take it apart,

tho 908. Thay wouldn' take it apart haavy bt they
would always disassemble the shit 50 | got kind
of tired of that, man, because it was fucking up
my studio gear. So. yau know when Jeff went on

£ Now York t DJ, | just quit playing live, | was

like, “Shit, ' gled that' aver, because now | can

make some racords’ bacause they wors tearing

Bul-n: mm ofCornalue it Harrs for
st r and logistics

2paaiie chingad Banke’ priorica sasi. mar
who also acts g5 UR's anstage MC. is a5 amiable

Mearite o hands continus to torn oot il

racks - longtime UR associots The Subarban Knight
100t narme: James Pennington) has by now
perfected a lush, opiated and opulent sound that s
part panthor slink paranoia, part dry ice atmospherics

The lead treck on Electronic Warfare 2.01s the broading

Your Radio Station”, UR's fatest assault on
mediocre sudio-programming, which coldly threatans
10 e up the D/And g him out backsSet hir in

for UR: “Kill my radio station/Before i kills me.
The show in The Hague confirmed what Iniersiallar

Fugitives 2 and Electronic Warfara 2.0 alrsay amply
establighad: that UR are very far from baing a Techno

10 be - and the night presents a searmless snowease
of the UR eontinwiarn, featuring the précision-drlling
DJing of Suzz Goree, and introducing Billeebod

zka John Williams}, whose act, complete with
harmonica, is  fabulously eccentric electro take on
Bl Bt o the b core o the s s the

0

Galusy 2 Galoxy was one ara of hi-tech jaz2; Banks
oot ol o 04 e o3 ol f
naw membars o the band, Dasean Jonas and John
Dixon [joining existing members Banks, DJ Skurge
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ks is shadowy and cautious.
“Cornelius came into our world” Banks saye,
and he saw the noed for sirong management and
Dk, b b L i ireed i b
of times the baoking agents from Europe were quite
TlantiossInkeaping (nosa guys on booking, booking
m a year in advance. and by us being there in
Detroit, we noticed that the records weren's flowing
any more. Cornelius cares about the primary reason
‘anyBody laves any of these guys anyway is their
Focords. It wasn't their Dding, i was their rocords
hatsacple wers st doed 10, Ans Caroal

n lost.
#% on Juan [Atkins]'s ass about
making a now allum. Ha's ke, “Jusn, you'ra not
soina oy o, Yo g 0 gt sttt
You know, (ot of pecplo faol ke ko should
ol with the old his. But why should you give up.at
40 yaars od? Kraftuverk is & great inspieation. | don't
know how old they are. They don't even seem o
have an age, they ssem liks Some sweet-ass sliens.
that dont age, because they stil our, they stil make
rocards. And | think that’sa
music, because it

and now they act as great in

o thom pla o toary mas b Fve rover
hoard anyan talk about thair age, and in the carly.
daye! e s anyoacy 4y anyting sbout
rae. They weren't Germans. They weren't
Whita, n Factw hought they wrs robote, Wo had
o idea they were human beings til we saw their
show, when they played o N’ in Detrlt way
back

tough,
collect viy. “Somatimes when you get writer's block.
whan you ot flal you car' pay the il you don'
o whora you're gonna go..” Banks says, tiling
o Hiet oot e o sk ok
busines, itjust didn't hav the travel. The only travel
You got was going to jail. But sametimes it gets so
bad, you cant do for the peopls vou levs, for my
sister and my daughters, you want (o do shit, but
ou don't have anything, nd cometimes | 3o down
10.the wallin the basament, and 1 ook at il names
from different parts of the world where peogle have
signad i1, and that keeps me Going,
Williams, Billeebob, he comes by with his naw track,

amile a1 this CO of their new shi,ust I ke Drexciya

 how we make records. It i3a' a plan
Just whanever somaone finds the time in thai ifs
1o tocus and they ot ard they brng . They have
a ot of respect for my ear. They say, ‘Mike, what do
You think, how’s the EQ? I i playable? What do you
think, san & DJ gel with this?" and | think, "Yeah, wo
can rop with thet on it fits the qualfications,
let's go! For the brief period of time | get depressed
withit, horo's always somebody coming along to pick
meup, whether i's somebody visiting from oversess.
0 one of ey friends, locally, wh says, Hey man,
siay up.do your sl O 1 could b a0 my
basob “Hey, Coach Banks,
wihen you going back out of town? Because | get
tired somotimes, but a lot of inspiration comos from
the pecple, and the enviranment. fm just blessed.
40, e oespl some 10 sl ove ha o
opl wilavol many many mils to ey
come & who 1ake the journey
10 0ur store, 1 relly taka my hetof 10 tham, becouse
they're quite adventurous, they beat back a lot of
storastypos, and thoy coma right on into the contro

for threa or four hours, man. Thats tho best shit
Can't beat that.
“Beliove me!

Bonks continuss, “4ll the money
playing live or selling records, it want 1o
paying bill for what's n that building. When the

people com to the building, thoy e standing in

their awn records they bought, and
i, oy o . T v, aren ot
build this place, didn's 7" and I'm like, Yeah, you
did? Vihat can | tell them? £
goes into records an

Ive made

utena e going W' il meking sttng adac
shit, man. Its wild shit, man. Its r

ghet Dﬂrsuu:im,unswcu-muﬂmc»ndlhr’u
because it warped like & matherfucker, and as
a0 80 theya making . 1l put i ot 0 Elesronic
Warfare 2.0 is out now on Underground Resistance.
winsubmerge.com

ks onacage R htlantis sk Cornelius Harris

O,

Kraftwerk is a great
inspiration. I don’t know
how old they are. They seem
like some sweet-ass aliens
that don’t age. And I think
that's a great future for
electronic music, because
it isn't as physical as some
other musics, it's a more
cerebral thing”

— 'Mad’ Mike Banks

[UR

MESSAGE TO THE MAJORS
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