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science today has become a machine
representation

of outrageous

Paul Virilio

The Physics of Physicality

Hyperrhythm generates a new physics of physicality. Kinaesthetic
disorientations become audible in the astrophysical track titles of 4 Hero's
'94 concept double album Parallel Universe, in the sensory superparadoxes
of Escher's '54 lithograph Tetrahedral Planetoid. Space titles announce that
the physical laws of rhythm are about to be involuted, just as a wrinkle in
time collapses the fabric of space-time. The scientific title makes rhythmic
psychedelia audible. The science in Breakbeat science doesn't drain
sensation; instead it opens up a possibility space of hypersensation.
Rhythmically speaking, science sensualizes. Physics doesn't numb the
senses, it intensifies them . When the eye's capacity to explain the ear
breaks down, physics takes over. SCience takes. control as soon as the
visual collapses. The cognitive dissonance of science amplifies the
perceptual wrench of rhythmic psychedelia.
Quantum physics translates easily into Marvel comics and Warner
Bros cartoons because quarks, gluons and the Big Bang all point to the
malleable laws underpinning physical reality. It's not God's Word that
underpins the subatomic Universe, it's Plastic Man's.
Breakbeat science therefore opens a continuum between title and
track across which sensory concepts move freely. Rhythmachines d/ evolve
into Sonic Science. Science d/ evolves into Foucault's sensational
phantasmaphysics, the 'speculative fantasy of science' that Ballard called
for back in '62.
The impossible physical states of quantum chromodynamics easily
become Parliament's quarks and gluons. Radio astrophysics becomes
Drexciya 's aquawormholes . Physics is the gateway into a kinaesthesia in
which geometry is physical, topology sensual.
Breakbeat science is the physics of rhythm. It impacts at levels barely
explicable in the normal languages of sensation. Beats become abstract at
the point when the body succumbs to sensations which induce a gulf
crisis in speech, when language falls away and fails, happily.

The Abstract

Time stretches into a state of sensory shipwreck that producer Roni Size
in ' 94 termed the 'Phizical' . Rather than disembodying the body , the
digital Breakbeat intensifies it, at a level more sensed than explicated.
This communication breakdown is what Breakbeat science calls abstract.
Abstract doesn't mean rarefied or detached but the opposite: the
body stuttering on the edge of a future sound, teetering on the brink of
new speech.
Breakbeat science's extreme rhythmic involution forCibly inducts you
into a new motor system, turns you into a stepper rollin ' with reinforced
reflexes. Listening sharpens up the senses until they bristle like spikes .
The body is being mutated limb by limb, as jungle producer Marvellous
Cain insists, by phizical convolutions that language hasn 't caught up with
yet. Language drags its flabby arse after sound. Therefore it is misspelt,
contorted, rinsed out. Language lags behind beats and must be mashed
up. Your motorsensory system communicates paralinguistically from a
future which today's media can't even begin to decrypt.
To say that today 's producer is inarticulate and monosyllabic only
reveals how standard criticism is deaf to the sensory spectrum captured
in Sonic Fiction , PhonoFiction and machine mythologies. It is ordinary
language that's dumb and which must be adapted . The nervous system,
the first sensory field to be overhauled by digital rhythm, is now far in
advance of all Trad understanding. Breakbeat science compels you into
the state diagnosed by Norman Mailer in '57: 'We are obliged to meet the
tempo of the present and the future with reflexes and rhythms which
come from the past; the inefficient and often antiquated nervous circuits
of the past strangle our potentiality for responding to new possibilities .'
The Distributed Brain Is a Body

The sensory motor reflexes of the body are centuries ahead of minds
still locked into dead traditions . The body is a distributed brain, a big
brain whose zones are nonetheless separated from each other by
centuries, inherited habits .
4 Hero 's Parallel Universe is all drumtrips and drumtricks , whose
purpose is to spring the sensorium into activity, to turn on the entire
body as a big brain . The body thinks in unknown kinds of bodily
intelligence because it 's a large brain , because the brain is distributed
across the entire surface of the body. Rhythmic psychedelia therefore
activates new kinds of dermal thought, 3rd-Ear hearing, the transensory
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capacities of embodied thought. The ear's power to locate the shape of
sound in time , what audiovisual theorist Michel Chion calls its 'temporal
resolving powers', are sped up and involuted , baffling the body's sense
of location in time. In Solar Emissions detuned anamorphic warps and
quarks flare above your head, make your ears squint.
Rhythmic psychedelia triggers the eye in your ear, the feeling in the
ear, roborapper Craig Mack's 'flava in the ear': 'When kinetic sensations
organized into art are transmitted through a single sensory channel,
through this single channel they can convey all the other senses at once,
rhythmic, dynamic, tactile and kinetic sensations that make use of both
the auditory and visual channels .'
Breakin' in Space

Parallel Universe crosses texturhythmic thresholds. Collapsing pitch
ambushes you into a transformation scene on fastforward, draws you into
new sensory spectra, mixed feelings, polyparadoxical drum emotions not
yet named. Shadow Run is a sequence of grandfather c10ckchimes running
down with an offkey queasiness until what sounds like tape starts to
buckle and bump as if it 's spooling out over the mixing desk and into
space. Keyboards bend and shift pitch into glutinous, melting infragamelan . The bass buckles and wilts . Rhythmic signals are filtered
through synthesizers until they coil like cables and springs .
Percussion melts into spongy texturematter that spills its guts over
the track, escaping from the world of the track to probe around your
head, circling your heat. Titles such as Sunspots, Solar Emissions and
Wrinkles in Time suggest that breaking down standard speeds into
molecular plastic, into stuff you play with, is the aural equivalent of
going through the Star Gate in 2001. Computerization allows 4 Hero to
investigate microscopically the microtones of pitch in drums, bass and
synth. Mark Clair of 4 Hero recalls that 'We used to have weekends
where we 'd just make sounds and process breaks.'
By using the sampler's quantum expansion of the ASDR envelope to
alter rather than repair the broken beat, rhythm crosses the threshold
from wood to metal to what producer Jay Magick terms 'needlepoint
magick '. Drumsticks writhe like poised rattlesnakes, beats become blades
that slash and scythe at '70 bpm , knitting needles that hit tinfoil so fast
that each impact triggers a spitting crackle of fuzz.

The graffiti artist cracked the letter first.
Now I use a Mac to do the same thing
Goldie

Of Pictogrammatology

Graffiti turns the message into the medium. Instead of looking through
the letter, the eye is arrested by the letter, travels across its surface . In
transforming the letter into the pictogram , the word becomes an imageenvironment . Looking becomes a movement into the dimensions of the
pictogram, a fall through the impossible topology of the 3rd dimension
that emerges from the 2nd-dimension wall.
Beyond wild style: Computer Style

Wildstyle intensifies graffiti 's 3D impossibility into the hyperimpossible
image-levels of 5D. Kaze 2: 'Wildstyle was the coordinate style and then
computer. That's what I brought out. Nobody else can get down with it
'cause it's too 5th-dimensional. I call it the 5th-dimensional step-parallel
staircase, 'cause it's like Computer Style in a step-formulated way. It's just
sectioned off the way I want. Like if I take a knife and cut it, and slice ,
you know, I'll slice it to my own section and I'll call it Computer Style.'
Kaze 2'S 5D art translates Escher 's '53 lithograph Relativity to the
letter. Beyond Wildstyle, the Computer Style is when the letter as
environment becomes the letter as an Escherized maze. Computer Style
is the alphabet gone digital, typography remodelled , remixed and
encrypted . The writer becomes DJ Hype's computerizer .
The Battle of Planes

In the notes for Relativity, Escher explains that ' three gravitational
forces operate perpendicularly '. In Wildstyle , civil war breaks out
between operating "gravitational forces "' so that 'background and
foreground take turns changing functions . A continuing competition
exists between the two.'
To look is to have your head wrecked. Computer Style involutes the
senses, puts them through a mental gymnasium, reassembles the
sensorium ready for the hi -pressure future it depicts. It folds the mind
into an origami state, a battle style. The senses are kinaesthetized into
an orig . >army, armed for a contest of lines. To look is to be rocketed
across the planes of the letter, shot along diagonals that charge space
with acute dynamics, gradients that reverse gravity like skyscrapers that

